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1987 


This was a giant year for the band. 

Like a phoenix rising from the ashes the Grateful Dead, 
long on the verge of extinction due to Garcia’s tenuous 
health, released an album during this year that would cata- 
pult them to a level of commercial success previously 
unthought of in the industry. In the Dark was released in 
July and shortly thereafter the album’s single, “Touch of 
Grey,” would enjoy nationwide radio airplay. 

After the 5/9/87 show at Laguna Seca the band taped its 
first music video—a playful ditty interchanging skeleton 
marionettes with bandmembers as they lip-synched “Touch 
of Grey” (Drummer Billy Kreutzmann’s son, Justin, also 
produced The Making of the “Touch of Grey” this year, a 
short documentary on the process). The video debuted in 
June. A video for “Hell in a Bucket” followed in September. 

With a summertime Grateful Dead video festival on 
MTV (“Day of the Dead”), a hit record, and a wealth of 
publicity, the band began to experience an onslaught of new 
fans. Over the next few years this huge influx would bring 
the band tens of millions of dollars and endanger the health 
of the scene around them. 

This was not, however, the only novel action taking 
place in Grateful Dead-land in 1987. There were eighty-six 
Grateful Dead shows in 1987. In May, the band rehearsed 
with Bob Dylan at Club Front (their studio) for a collabo- 
rative summer tour. Tapes from these sessions, which fea- 
tured a small wealth of Dylan tunes, both classics and 
obscurities, got out and circulated widely, fanning much 
excitement among fans. 

The result of this union was a stand of shows from 
Coast to coast in which the Dead would play one or two sets 


followed by a set backing up Dylan on “Dead Man,” 
“Rainy Day Women #12 & 35,” “Maggies Farm,” 
“Watching the River Flow,” “Highway 61 Revisited,” “Bal- 
lad of Frankie Lee and Judas Priest,” “Gotta Serve Some- 
body,” “Simple Twist of Fate,” “Mr. Tambourine Man,” 
“Tangled Up in Blue,” “I'll Be Your Baby Tonight,” 
“Chimes of Freedom,” “I Want You,” “Joey,” “John 
Brown,” “Slow Train,” “Man of Peace,” “Memphis 
Blues,” “Ballad of a Thin Man,” “The Times They Are 
A-Changin’,” “Tomorrow Is a Long Time,” “Wicked Mes- 
senger,” “Heart of Mine,” “Shelter from the Storm,” as well 
as “Queen Jane Approximately,” “All Along the Watch- 
tower,” and “Knockin’ on Heaven’s Door.” 

The Dead seemed to love this arrangement. They played 
with focus, though many would say more focus than Dylan 
himself. Jerry even dusted off the pedal steel guitar for the 
first time in decades. Still, with Dylan’s uneven perfor- 
mances this collaboration was met with mixed reviews. 

All was not rosy on summer tour. The first problems 
stemming from the influx of new fans flared up at Red 
Rocks in August, where the police reacted forcefully against 
unruly crowds. 

There were several other television/video appearances 
this year. In September Garcia and Weir played “Master- 
piece” on Late Night with David Letterman. Two days later, 
an excerpt from the 9/19 Madison Square Garden show, 
“Miracle” > “Maggie’s Farm” > “Black Peter,” was simul- 
cast on Farm Aid Three. 

In October the Dead released a fifty-five-minute video 
entitled “So Far.” It featured a melange of live and semi-live 
performances with special effects dissolving in and out. 





